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SYNOPSIS

Benjamin Heisenberg's thriller DER RAUBER (THE ROBBER), recently awar-
ded with “Best Newcomer” in the director category at the Bavarian Film
Awards, is based on Martin Prinz' novel which tells the story of the specta-
cular criminal escapades of Austria's infamous “Pump-gun Ronnie”. Johann
Rettenberger (Andreas Lust) a misfit in the world he's been released into
and driven by his endorphin addiction embarks on a spellbinding journey to
run marathons and rob banks.

DER RAUBER (THE ROBBER) is Benjamin Heisenberg sophomore feature film following the
successful SCHLAFER (SLEEPER), and is based on the true story of “Pump-gun Ronnie” which
Martin Prinz used as source material for his eponymous novel. The film tells the story of Johann
Rettenberger (Andreas Lust) a restless misfit whose anarchistic worldview leads him into an
unavoidable conflict with the society which suffocates his free spirit.

Heisenberg portrays the robber as a top level athlete an “endorphin-junkie” who is driven by an
inexplicable desire to stay in motion. Motivated by the pure beauty of the criminal campaigns
he executes, he is both cool and calculated whilst also fast and resourceful in the frenzied
intensity of his criminal exploits.
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Rettenberger's emotional indifference to rehabilitation is shattered the moment Erika steps @
back into his life during a chance meeting at the job centre. She offers him refuge and a place
to stay, however the dark secrets he hides from her and his probation officer soon overwhelm
him.

Misguided in his dual search for love and freedom, the authorities finally begin to close in on
the robber. Moved by an over-powering inner energy he attempts to flee the largest deploy-
ment of police forces in Austria's modern history, but will his wit and athleticism give him the
opportunity for one last escape.

DER RAUBER (THE ROBBER) is a thriller about reckless bank robberies, heart-pounding mara-
thons, ill-fated love and dramatic escapes.




INTERVIEW WITH
BENJAMIN HEISENBERG

Benjamin Heisenberg, “The Robber” is based on a book by Martin Prinz, which in turn is a
literary reworking of an actual Austrian criminal case about the man known as “Pump-gun
Ronnie”. How did you come across this project?

At the beginning of 2006, producer Michael Kitzberger of Geyrhalter Filmproduktion called me
and asked whether | would be interested in a bank robber story which they had the rights for. At
the time | was living in Munich and read the book “The Robber" by Martin Prinz on the flight to
the Berlinale. | was immediately hooked. | met Michael in Berlin and, after some consideration,
made a firm commitment.

Did any images come to mind as you were reading the book?

The images were there straightaway. | had already been very fascinated by the bank robber
as a character. When | was quite young, | made a short film about a bank robber as he was
about to do a robbery. It dealt with a bank robber that did his robberies on a pushbike. At the
time there was already one aspect | particularly liked: bank robbery as a sporting challenge.
That took me away from the typical thriller, where there is usually a complicated plan for the
robbery which is made well in advance. The pathologies of the Rettenberger character said a
lot to me, too — | see him as a kind of natural phenomenon, driven by an inner energy which
drives him to take bank robbery and running to their extremes. On the other hand, he also had
a need for life, love, human contact and relationships. They contradict each other dramatically
with a tragic outcome.

How much did you fall back on the book by Martin Prinz, which in turn went back to the
original case of Johann Kastenberger, called Rettenberger in the film?

Martin wrote his book based on articles that appeared in the newspapers and developed a lite-
rary narrative from it. He even knew Kastenberger from his running career and met him once
at a major event. In writing the screenplay, we familiarised ourselves with the existing sources
and at the same time even collected new information about the real person. So a character
emerged which | think says a lot about the real "“Pump-gun Ronnie".

Rettenberger is a man with little personality, so the character's motives for a criticism of
society is not there, as he does not rob to get rich, or use his criminal activities to overcome
a disadvantage.

| believe it closely corresponds to the real character of Kastenberger, that the robber is a social
outcast. It is also assumed that he was well educated. It was his character which made him a
robber, not his background.

We shot the film in the year when Vienna had the most bank robberies. If my information is
correct, by the summer there had been 78 bank robberies. The shortest lasted for only 19
seconds. Besides, the banks lost some credibility during the financial crisis, and so it follows
that the money is not really significant to the robber, it is just about “doing” as many banks as
possible. The man is a sportsman, so it is not about getting rich. He never uses the money; it
just sits in a plastic bag under his bed.




The Robber is an unusual story. How did the producers approach it? Were they ready to take
all the risk from the very beginning?

The producers were very open-minded and contributed important elements to the film. . Gey-
rhalter Film, which produced the majority of the film, specialises in documentaries and, as a
result, brought a very open, exciting approach to this narrative feature film. Peter Heilrath, on
the German side, had already co-produced “The Sleeper” and therefore we had a very close
working relationship. .

In a key scene, Rettenberger runs in the Vienna Marathon — how was that actually shot?
Firstly, | think it's an interesting aspect to the project that within this bank robber story we are
also giving a very accurate, depiction n of the ordinary training and competitions that a semi-
professional marathon runner goes through every day. Even while | was writing | learnt a lot
about running and thought that it may be very exciting to those people watching the film who
are interested in running and marathon runners.

The Vienna Marathon was one of our most difficult shoots, because it was about showing a
runner who keeps out in front with the best sportsmen. That day, a total of over 20 camera
operators provided footage of the route for the film. On top of that, we spent weeks working
out a down-to-the-minute shooting schedule. We manoeuvred with a small convoy of cars and
two motorbikes with mobile cameras through the marathon and so we were able to repeatedly
use the same runners again and again. When we did this, naturally we always had to take care
to stay out of the way of the real marathon. The speed of the top group is faster than you can
imagine. The best athletes run a kilometer in three minutes or less, which means you have
to be highly trained to run along with them even for just one or two kilometres. As you can

imagine, on that day Andi Lust needed to deliver an excellent physical performance, something
which he had spent months training for.




many arguments in the cutting room between Lorenz and us. The current solution, which we
only found late in the day, suits all of us very well. Only at certain points, now, do you hear the
orchestra music that was written. Where it does emerge the score gives this really surprising
emphasis and forcefulness to the story. . In “The Sleeper” | had already used music so this de-
cision simply came from nowhere. These were moments where it was like an afterburner and
suddenly made the film a different kind of experience altogether.

How do you explain the ending, which is very different from a classic showdown?

The ending gradually emerged while | was writing. The real Kastenberger was finally pursued
on the motorway in the end. He drove through a road block, was shot once from behind and
shot himself before the police got to him. We thought about this ending for a while. Having the
character end his life with a suicide did not seem right to me. Martin Prinz had said from the
beginning: the book and also the film deal with arrival. This person who always had to be on the
move found peace in death. This is also a resolution and a kind of moment of happiness, sad as
it is. He finds a resolution that he could not find in love. And that is also how it was produced.
Rettenberger managed to hold off the police and ended up in the drizzle somewhere on the
motorway in Lower Austria. It was like taking a deep breath and then slowly releasing it.




BENJAMIN HEISENBERG

SELECTED FILMOGRAPHY

2010
2005

DER RAUBER (THE ROBBER)

SCHLAFER (SLEEPER), director and screenwriter

Official Selection “Un certain Regard” Festival de Cannes (2005)
First Step Award (First Steps Award, Germany 2005)

Prix Cinéma Tout Ecran (Geneva Cinema Tout Ecran 2006)
European Special Jury Award (Angers European First Film Festival 2006)
Max Ophtils Award G Screenplay Award (Max Ophiils Festival 2006)
DIE GELEGENHEIT (short)

AM SEE (AT THE LAKE) (short)

MILCHWALD, screenwriter, (directed by Christoph Hochhausler)
DER BOMBENKONIG (short)




CAST

IN ORDER OF APPEARANCE

Johann Rettenberger
Probation Officer

Hostel clerk

Bank cashier

Young girl in the supermarket
Labour exchange attendant
Erika's colleague

Erika

Erika's clients
Physiotherapist

Sports doctor

Shoe salesman

Kidnapped woman

Jogger

Stolen car owner
Strong-room employees
Chasier

Treasurer with weak attack
Switchboard operator without key
Man at cash dispenser
Police unit

Leading marathon-runner
Nurse

First aid attendant
Fireman

Commissioner Lukac
Commissioner Seidl
Cobra-application forces
Commissioner Welz
Policeman in the woods
Older man

Man and woman at roadside parking

ANDREAS LUST

MARKUS SCHLEINZER

ROMAN KETTNER

HANNELORE KLAUBER-LAURSEN
TABEA WERICH

NINA STEINER

JOSEF ROMSTORFFER
FRANZISKA WEISZ

WOLFGANG PETRIK, FLORIAN WOTRUBA

JOHANNES HANDLER
KATHARINA HOLLE

TONY NAGY

MICHAELA CHRISTL
GEORG MLYNEK
ALEXANDER FENNON
ALEX SCHEURER, FRIEDRICH STINDL
WALTER HUBER
LEOPOLD BOHM

GERDA DRABEK

MARCUS BAUER

HANNES IPIROTIS
ROBERT MULLNER
CHRISTIAN BUCHMAYR
MARTIN PRINZ

JURGEN KOLLNER

KARIN KOLLNER
MICHAEL STEINBRECHER
JOHANN BEDNAR

MAX EDELBACHER
COBRA

MICHAEL WELZ

ERWIN REICHEL

PETER VILNAI
BERND-CHRISTIAN ALTHOFF
SWINTHA GERSTHOFER
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